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CRUIKSHANK  IN  AMERICA 


BY  ARTHUR  BARTLETT  MAURICE 

The  recent  presentation  to  Princeton  of  what  has  been 
known  as  the  Meirs  Collection  (the  gift  of  Richard  Wain 
Meirs,  of  Philadelphia)  has  called  attention  to  the  extraordi- 
nary interest  taken  by  American  collectors  in  Cruikshankiana. 
By  Cruikshankiana  is  meant,  first  of  all,  the  productions  of 
George  Cruikshank,  and  incidentally  the  work  of  his  father, 
Isaac  Cruikshank,  and  of  his  brother,  Robert  Cruikshank. 
This  interest  is  not  a  matter  of  the  moment;  for  the  past 
thirty  years  or  more  it  has  been  growing  steadily.  It  cannot 
be  explained  entirely  by  the  collector's  joy  in  the  possession 
of  the  unusual,  for  Cruikshankiana  exists  on  such  a  vast 
scale — George  Cruikshank  lived  to  such  a  ripe  old  age  and 
worked  with  such  steady  rapidity — that  very  little  of  it  can 
be  regarded  as  rare.  What  then  is  the  bond  connecting  Cruik- 
shank with  a  countrty  that  he  never  visited  and  with  a 
people  that  he  never  satirised?  Is  it  the  man  himself,  his 
peculiar  personality,  the  men  with  whom  he  was  associated 
in  the  capacity  of  illustrator,  Byron,  Dickens,  Ainsworth  and 
the  rest,  o  is  it  that  curious  London  of  which  he  was  so 
long  the  pictorial  historian.    Perhaps  a  combination  of  all. 

In  1840,  Thackeray  contributed  to  the  Westminster  Review 
"An  Essay  on  the  Genius  of  George  Cruikshank."  Despite 
all  that  has  been  written  by  later  critics  and  appreciators  that 
paper  remains  the  last  summing  up  of  Cruikshank's  work. 
All  roads  lead  to  it  in  an  estimate  of  the  man's  achievement. 
Yet  Thackeray  saw  nothing  strange  in  the  London  of  the 
time,  nothing  grotesque  in  its  foul,  crooked  alleys,  and  its 
whimsical  characters  as  they  were  depicted  by  Cruikshank's 
pencil.  The  London  of  Tom  and  Jerry  and  Corinthian  Kate 
had  not  greatly  changed  from  the  London  which  Hogartk 
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depicted  in  his  sketches  of  Beer  Lane  and  Gin  Alley.  Else- 
where Thackeray  wrote  something  to  the  effect  that  the  aver- 
age Englishman  of  the  eighteenth  century  would  be  quite  as 
much  out  of  place  at  an  English  dinner  table  of  the  first  years 
of  Queen  Victoria's  reign  as  would  an  ancient  Briton.  He 
did  not  paint  himself  blue,  he  clothed  himself  into  a  resem- 
blance of  a  normal  being,  but  his  deportment,  his  open  allus- 
ions to  the  elemental  facts  of  physical  life,  and  his  manner  of 
expressing  himself  would  have  placed  him  as  much  beyond 
the  pale  as  a  Fiji  Islander.  Yet  to  the  eyes  of  1916  the 
London  man-about-town  of  the  Regency  and  of  the  reigns 
of  George  IV  and  William  IV — the  Sir  Mulberry  Hawk  of 
Dicken's  Nicholas  Nickleby,  or  the  Harry  Foker  of  Thacker- 
ay's Pendennis — seems  quite  as  impossible  as  any  Yorkshire 
squire  of  the  years  when  the  House  of  Hanover  was  first 
called  to  the  English  throne. 

Four  names  are  linked  together  in  the  history  of  British 
caricature  and  comic  art — those  of  Hogarth,  Rowlandson, 
Gillray,  and  Cruikshank.  Cruikshank  was  the  last,  and  an 
inheritor  from  the  other  three.  After  him  the  tone  and  the 
method  of  English  caricature  changed.  If  the  eighteenth 
century  clung  to  his  work,  remember  that  he  was  born  eight 
years  before  that  century  came  to  its  close.  The  world  in 
which  he  grew  up  had  been  but  little  softened  since  the 
days  of  the  "Rake's  Progress"  and  "Marriage  a  la  mode." 
The  language  which  Fielding  had  put  into  the  mouth  of 
Squire  Western  was  still  the  language  of  the  average  provin- 
cial squire,  whether  he  came  from  the  Yorkshire  West  Rid- 
ing, or  from  Cornwall.  Still  were  rogues  brought  publicly  to 
justice  and  felon  corpses  dangled  from  gibbets,  stark  against 
the  sky.  Perhaps  in  the  London  through  which  Cruikshank 
roamed  in  search  of  his  types  conditions  were  slightly  amelior- 
ated. Perhaps  Gin  Lane  and  Beer  Alley  were  a  little  better 
than  they  were  in  Hogarth's  day.  But  it  was  the  same  sermon, 
inspired  by  practically  the  same  conditions  that  Cruikshank 
preached  in  "The  Bottle,"  and  its  sequel,  "The  Drunkard's 


CRUIKSHANKIANA 


5 


Children."  Then  there  was  the  influence  of  Gillray.  It  was 
the  influence  of  a  madman,  and  if  that  madness  never  clouded 
Cruikshank's  brain,  at  least  a  little  of  it  crept  into  his  pencil. 
But  after  all,  was  not  all  that  society  just  a  little  unbalanced? 
In  contemplating  it  does  there  not  come  the  thought  that  it 
would  have  been  improved  by  being  put  away  for  six  months' 
repose  and  quiet  care  in  some  maison  de  santef 

Eccentric  seem  the  postures  of  the  men  and  women  of 
Cruikshank's  work;  but  eccentric  was  the  age.  England, 
grappling  for  life  in  the  struggle  with  the  Corsican,  forgot, 
temporarily  the  danger  if  a  battle  between  two  famous 
bruisers  was  pending  on  Moulsey  Hurst.  The  names  of  the 
warriors  of  sea  and  land — the  Nelsons  and  the  Wellingtons — 
were  little  better  known  than  the  names  of  Jem  Belcher,  and 
Joe  Berks,  anl  Hen  Pearce,  the  Game  Chicken,  and  Gentle- 
man Jackson,  and  Mendoza  of  Houndsditch.  An  affectation, 
the  more  absurd  the  better,  counted  more  for  social  advance- 
ment than  wit,  or  learning,  or  breeding.  The  preposterous  frib- 
ble Brummel  was  the  supreme  expression  of  the  age.  One 
nobleman  was  famous  for  his  ability  to  imitate  the  crow  of  a 
cock;  another  through  an  assumption  of  absent  mindedness 
which  made  him  utter  the  most  dreadful  personalities  about 
people  to  their  very  faces,  a  third  because  of  his  habit  of 
hopping  from  chair  to  chair  in  a  drawing-room.  The  bearer 
of  a  great  name  was  applauded  when  he  married  the  mistress 
of  Jack  the  Highwayman  after  Jack  had  paid  the  penalty  for 
his  adventurous  life  on  the  gallows.  The  American  visitor 
to  London  may  have  the  good  fortune  of  being  introduced 
to  Brookes  and  Whites,  two  clubs  that  flourished  when  London 
was  Corinthian.  The  old  books  in  which  bets  were  recorded 
are  still  to  be  seen.  Read  them  over.  They  illuminate  the 
spirit  of  the  age.  Lord  X  wagers  a  thousand  guineas  with 
Lord  Y  that  he  will  walk  on  his  hands  from  Charing  Cross 
in  the  space  of  three-quarters  of  an  hour.  Failing  to  do  so 
Lord  X  will  depilate  himself.    Colonel  A  bets  the  Honorable 
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Mr.  B.  that  the  Duchess  of  C  will  have  red-headed  twins 
within  twelve  months. 

In  the  history  of  Cruikshankiana  there  are  three  great 
names,  those  of  Bruton,  Douglas,  and  Truman.  But  these 
three  collections  have  been  dispersed  and  have  found  their 
way  largely  to  the  United  States.  By  Americans,  Cruikshank 
has  been  regarded,  first  of  all,  as  an  illustrator,  so  it  is  fitting 
to  begin  with  his  first  venture  in  this  field.  In  the  year  1820  ap- 
peared the  famous  Life  in  London.  It  was  by  Pierce 
Egan,  an  Irishman,  who,  in  addition  to  his  descriptions  of 
the  adventures  of  Tom  and  Jerry  and  Logic,  and  Corinthian 
Tom  and  Corinthian  Kate,  wrote  voluminously,  and  in  a 
most  deplorable  style,  about  the  English  prize  ring.  Thackeray, 
writing  in  1840,  said  of  it:  "Tom  and  Jerry  were  as  popular 
twenty  years  since  as  Mr.  Pickwick  and  Sam  Weller  now  are ; 
and  often  have  we  wished  while  reading  the  biographies  of 
the  latter  celebrated  personages  that  they  had  been  described 
as  well  by  Mr.  Cruikshank's  pencil  as  by  Mr.  Dickens'  pen." 
Two  years  later,  the  famous  illustrations  to  Peter  Schlemihl, 
eight  in  number,  were  published  with  almost  universal  ap- 
plause. In  the  same  year  appeared  the  illustration  to  Grimm's 
Popular  Stories.  See  page  17.  Like  Peter  Schlemihl  they 
attained  the  extremely  rare  distinction  of  being  republished  in 
Germany  with  the  original  text.  Such  an  honour  had  been 
vouchsafed  earlier  to  Hogarth. 

It  was  not  long  before  Cruikshank  came  to  be  generally 
recognised  as  the  best  illustrator  to  be  found  in  books,  partic- 
ularly of  humorous  books.  As  a  result  the  amount  of  work 
that  he  did  in  this  one  line  of  book  illustration,  in  the  quarter 
century  from  1830  to  1855,  is  astonishing.  In  the  year  1831, 
for  example,  the  "Novelists'  Library,"  or  at  least  the  greater 
part  of  it  was  published.  It  included  Smollett's  Roderick 
Random,  Goldsmith's  The  Vicar  of  Wakefield,  Fielding's  Tom 
Jones  and  Joseph  Andrews  and  Cervantes's  Don  Quixote.  In 
that  year  about  one  hundred  and  seventy-five  designs  of 
Cruikshank  were  published  for  the  first  time.    Then  came 
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the  work  on  the  books  of  Ainsworth  and  Scott.  Of  the 
former,  several  examples  are  listed  in  this  catalogue. 

Following  this  came  the  brief  association  with  Dickens. 
First  there  were  the  illustrations  for  Sketches  by  Boz  (see 
page  28),  which  in  addition  to  its  Cruikshank  interest  was 
the  first  work  of  Dickens  published  in  book  form,  and  then 
for  Oliver  Twist.  There  were  twenty-five  etchings  for  the 
latter  book,  and  Mr.  Stephens  characterises  them  as  incom- 
parable. In  producing  them,  he  says :  "The  artist  gave  solidity 
to  the  creations  of  his  author,  and  brought  to  life  Fagin  the 
Jew,  that  immortal  scamp,  the  'Artful  Dodger';  that  beadle 
of  beadles,  Mr.  Bumble.  In  Bill  Sykes  he  outdid  himself, 
and  produced  a  portrait  so  vigorous,  true  and  original,  that, 
as  it  seems  to  me  all  the  world  agrees  to  accept  it  as  decidedly 
Cruikshank's  master  work."  In  1838  appeared  Memoirs  of 
Joseph  Grimaldi,  edited  by  Dickens.  To  this  work  Cruik- 
shank contributed  twelve  etchings.  It  was  the  last  work  in 
which  the  names  of  the  novelist  and  of  the  artist  were  linked. 

In  his  work  on  the  Waverly  novels  Cruikshank  was  not 
at  his  best.  He  was  a  Londoner,  and  it  needed  a  Scotchman 
to  give  the  embodied  form  of  Major  Dalgetty  or  of  Dandie 
Dinmont.  But  if  he  was  not  so  successful  with  Highland 
types,  Scott's  Demonology  and  Witchcraft  gave  him  the  earliest 
opportunity  he  enjoyed  of  dealing  with  a  sequence  of  subjects 
in  which  the  grotesque  and  passionate  aspects  of  superstition 
were  made  manifest  in  designs,  the  quaintest,  most  spirited, 
and  picturesquely  wild.  But  by  far  best  of  all  are  the  etchings 
for  children's  books — the  German  nursery  tales,  and  the 
"Fairy  Library,"  which  came  out  in  1854  and  1857.  "Of  all 
the  artists  that  ever  drew,"  wrote  Thackeray,  "from  Michael 
Angelo  upward  and  downward,  Cruikshank  was  the  man  to 
illustrate  these  tales,  and  give  them  just  the  proper  admixture 
of    the    grotesque,    the    wonderful,    and    the  graceful. 

So  much  for  Cruikshank  the  illustrator.  Now  for  Cruik- 
shank the  man,  the  reformer,  the  castigator  of  the  vices 
and  the  weaknesses  of  his  time.   The  secret  of  his  marvelous 
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production  can  be  summed  up  in  one  word,  impecuniosity. 
As  prodigal  as  Balzac,  and  in  many  respects  as  visionary,  he 
was  always  borrowing,  always  in  debt.  As  early  as  1803, 
when  he  was  eleven  years  old,  he  was  etching  a  sketch  by 
his  father,  called  ''Facing  the  Enemy."  When  he  died,  in 
1878,  he  was  still  actually  in  harness.  Thus  his  working  life 
covered  a  span  of  five  and  seventy  years.  Though  always 
in  more  or  less  straightened  circumstances  he  never  suffered 
from  actual  poverty,  until  he  had  far  passed  middle  life. 
Then  work  went  to  younger  hands  than  his;  the  taste  of  the 
day  had  changed — his  particular  market  was  gone.  Perhaps 
he  himself  was  in  a  measure  to  blame.  His  over-sensitive 
temper  and  impatient  nature  led  him  into  predicaments  which 
could  easily  have  been  avoided.  He  quarreled  with  Dickens, 
Ainsworth,  and  others  with  whom  he  should  have  worked 
harmoniously.  He  fell  out  with  publishers,  some  of  whom 
he  suspected  of  attempts  to  overreach  him  or  undervalue 
his  art.  Even  as  an  advocate  of  temperance  he  was  intem- 
perate. In  "The  Bottle"  and  "The  Drunkard's  Children"  he 
carried  on  the  work  of  Hogarth.  These  pictorial  preachments 
were  the  result  of  a  change  in  his  own  habits.  For  almost  fifty 
years  he  had  been  a  good  liver;  in  1842  he  gave  up  every 
kind  of  alcoholic  stimulant,  threw  away  his  pipe  and  smoked 
no  more.  No  one  quarrelled  with  him  for  this  reason.  It 
was  his  own  affair.  But  his  passion  for  temperance  became 
a  fanaticism  which  alienated  friends  and  lost  him  employment. 
Yet  he  found  compensation  in  a  wonderfully  vigorous  old  age. 
He  was  seen  to  dance  a  hornpipe  when  more  than  eighty  years 
old;  and  until  quite  late  in  life  he  walked  like  a  man  still 
young. 

He  was  unquestionably  right  in  his  denunciation  of  the 
evils  of  drink.  The  England  of  his  later  life  was  far  better 
than  the  England  of  his  youth,  but  the  sermons  were  still 
needed.  Yet  the  spectacle  of  a  man  who  has  enjoyed  to  the 
full  his  own  years  of  conviviality  turned  scold  is  never  quite 
a  pleasant  one.    Better  it  is  to  think  of  him  in  the  hot  hearted 
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days  of  his  young  manhood,  taking  up  the  cudgels  in  behalf 
of  the  poor  little  ill-treated  wife  of  George  the  Fourth.  It 
matters  not  what  the  full  truth  may  have  been.  Very  likely 
there  had  been  more  than  indiscretion  on  the  part  of  Queen 
Caroline.  It  was  enough  to  know  the  earlier  stories  about 
poor  Perdita  and  her  successors;  to  know  that  George  had 
gone  through  the  marriage  ceremony  when  in  his  cups,  that 
from  the  very  first  he  had  been  more  than  neglectful  and  un- 
kind. "When  he  levelled  his  wit  against  the  Regent,"  wrote 
Thackeray,  ''and  did  his  very  prettiest  for  the  Princess,  he 
most  certainly  believed,  along  with  the  great  body  of  people, 
that  the  Princess  was  the  most  spotless,  pure-mannered  darling 
of  a  princess  that  ever  married  a  heartless  debauchee  of  a 
Prince  Royal.  Did  not  millions  believe  with  him,  and  noble 
and  learned  lords  take  their  oaths  to  her  Royal  Highness's 
innocence?  Cruikshank  could  not  stand  by  and  see  a  woman 
ill  used,  and  so  struck  in  for  her  rescue,  he  and  the  people 
belabouring  with  all  their  might  the  party  who  were  making 
the  attack,  and  determining,  from  pure  sympathy  and  indigna- 
tion, that  the  woman  must  be  innnocent  because  her  husband 
treated  her  so  foully." 


A  Partial  List  of  Books  Illustrated 
by  George  Cruikshank 


ORIGINAL  WATER-COLORS  BY  GEORGE  CRUIKSHANK 
Two  Illustrations  for  Popular  Songs.    (See  page  34) 
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BOOKS  ILLUSTRATED  BY  GEORGE  CRUIKSHANK 

CRUIKSHANK  (George;).  THE  ADVENTURES  OF 
Peregrine  Pickle.  In  which  are  included  Memoirs  of  a 
Lady  of  Quality.  By  T.  Smollett,  M.  D.  With  Illustra- 
tions by  George  Cruikshank.  2  vols.,  16  mo,  diced  calf. 
$5,00. 

London,  lames'  Cochrane  and  Co.,  1831. 
*  First  edition  with  these  illustrations. 

CRUIKSHANK  (Gi:orge:).  BERTRAM;  OR,  THE  CAS- 
tle  of  St.  Aldobrand,  being  the  Romance  of  the  Tragedy. 
By  the  Rev.  R.  C.  Martin.    i2mo,  calf,  uncut.  $37.50. 

London,  Printed  for  W.  Hone,  181 6. 
♦Frontispiece  and  vignette  on  title,  by  George  Cruikshank,  both 
colored.  The  second  issue  but  very  rare. 

A  NEW  BIBLIOGRAPHY  OF  CRUIKSHANK'S  WORKS 


CRUIKSHANK  (George:).  A  BIBLIOGRAPHICAL 
Catalogue  of  the  Printed  Works  illustrated  by  George 
Cruikshank.  By  Albert  M.  Cohn.  8vo,  original  cloth. 
$500. 

Longmans,  Green  and  Co.,  London,  191 4. 
♦The  author  has  attempted  to  afford  Cruikshank  collectors  a  fairly 
complete  and  accurate  guide  to  the  value  and  nature  of  the  various 
printed  hooks  illustrated  by  the  artist.  His  work  does  not  supersede 
Douglas,  which  has  lately  become  scarce  and  sells  at  high  prices 
and  which  treats  of  separate  prints,  caricatures,  etchings,  etc.,  in  addi- 
tion to  books,  but  it  describes  over  800  books  as  against  634  described 
by  Douglas. 

CRUIKSHANK  {Qto^ct).  BIBLIOGRAPHY.  A  FEW 
Notes  Upon  Some  Rare  Cruikshankiana.  By  Albert  M. 
Cohn.  4to,  paper  covers.  Illustrated.  Edition  limited 
to  250  numbered  copies.  $5.00. 

London,  191 5. 

*  This  is  in  the  nature  of  a  supplement  to  Cohn's  Bibliography  and 
contains  the  result  of  discoveries  made  after  the  publication  of  the 
larger  work. 
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COMPLETE  AND  UNCUT 

CRUIKSHANK  (Ge^orge^).  THE  BRITISH  STAGE,  AND 
Literary  Cabinet.  By  Thomas  Kenrick,  Esq.  6  vols., 
8vo,  half  morocco,  gilt  tops,  uncut  $800.00. 

London,  1817-22. 

♦Fine  copy,  specimen  wrapper  and  prospectus  laid  in  and  a  copy 
of  the  wrapper  to  the  37th  number,  announcing  the  publication  of  the 
Reprints  of  Old  Plays  is  bound  in  the  sixth  volume  at  the  beginning 
of  these  reprints. 

A  copy  of  the  plate  of  Miss  Davenport,  by  Findlay,  is  bound  in 
volume  one  as  well  as  the  original. 

The  work  is  complete  in  62  numbers,  twelve  in  the  first  volume, 
twelve  in  the  second,  nine  in  the  third,  fifteen  in  the  fourth,  twelve 
in  the  fifth  and  two  in  the  sixth,  which  never  had  a  title,  and  at  the  end 
of  which  are  bound  the  reprints  of  old  plays,  viz. : 

Plays  and  Poems  of  John  Marston,  The  Insatiate  Countess — The 
Malcontent — Satires.    (The  last  two  were  not  published.) 

Ralph  Royster  Doyster. 

The  Princelye  Pleasures  at  the  Courte  at  Kenelworth. 
A  Trip  to  Portsmouth. 
The  Actor's  Remonstrance. 

Dr.  Kendrick  resigned  the  editorship  with  the  ninth  number  of  the 
third  volume.  His  name  does  not  appear  in  the  fourth  volume.  He 
resumed  the  editorship  with  the  commencement  of  the  fifth  volume 
and  continued  it  to  the  end. 

Captain  Douglas's  copy.  A  very  desirable  copy  of  a  book  which  is 
very  difficult  to  find  complete  in  any  state  and  which  in  uncut  state  is 
of  the  greatest  rarity. 

CRUIKSHANK  (Gkorge;).  BURFORD  COTTAGE  AND 
its  Robin-Red  Breast.  i2mo,  half  calf,  gilt  top,  uncut. 
$7.50. 

London,  Printed  for  Thomas  Tegg  and  Son,  1835. 

*  Engraved  title  by  Devenport  after  Cruikshank  and  vignette  on  title 
by  Thompson  after  Cruikshank. 

CRUIKSHANK  (Gkorge;).  CLEMENT  LORIMER;  OR, 
The  Book  with  the  Iron  Clasps.  A  Romance.  By  Angus 
B.  Reach.  Illustrated  by  George  Cruikshank.  i2mo, 
levant  morocco,  gilt  top,  uncut,  original  wrappers  bound 
in.  $45.00. 

London,  David  Bogue,  1849. 

*  Very  fine  copy  bound  from  the  parts,  with  the  advertisements  and 
wrappers  at  end. 

CRUIKSHANK  (George:).  COMIC  ALPHABET  (A). 
Folio,  unfolded,  of  the  colored  edition  issued  by  Tilt  & 
Bogue,  without  date.  The  paper  covers  in  which  this 
was  enclosed  separately  mounted.  $37.50. 
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The  Alphabet  was  made  to  be  folded  into  the  covers,  but  this  has 
never  been  folded  except  in  one  place. 

CRUIKSHANK  (Gdorge).  THE  CONUNDRUM,  OR 
Vivat  Justitia:  and  Counteraction  to  Conspiracy!  The 
first  Rehersal  of  an  Heterochi'tical  Farce.  4to,  boards, 
leather  back,  uncut.  $95.00. 

London,  Printed  for  the  Author  by  D.  N.  Shury, 

[1812]. 

♦  Very  Rare.  With  etching  by  George  Cruikshank,  representing 
the  various  personages  in  the  play.  The  publication,  which  was  sup- 
pressed is  said  to  have  been  written  by  General  Arabin.   The  preface 

is  signed  H  y  B — h — ^m,  the  name  Gifford  has  been  stamped  over 

this. 

CRUIKSHANK  (George).  THE  DIVERTING  HISTORY 
of  John  Gilpin:  Showing  how^  he  went  farther  than  he 
intended,  and  came  safe  home  again.  With  six  illus- 
trations by  George  Cruiksahnk.  i2mo,  original  wrap- 
pers.  (See  cut  below.) 

London,  Charles  Tilt,  1828. 

[ALSO]  SIX  ILLUSTRATIONS  TO  COWPER'S  Di- 
verting History.  Proofs  on  India  paper.  4to,  original 
wrappers. 

The  two  pieces  $15.00.  London,  Charles  Tilt,  1828. 


Illustration  to  John  Gilpin 
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CRUIKSHANK  (Ge)orge^')-  FAIRBURN  (SENRS.) 
Dashing  Song  Book  for  1813.  Embellished  with  the 
Dash-away  Clown  in  Harlequin  and  the  Red  dwarf. 
i2mo,  half  morocco.  $145.00. 

IvOndon,  Published  by  John  Pairburn,  2  Broadway 
Blackfriars  (facing  the  Old  Bailey),  [1813]. 

*  Contains  a  folding  frontispiece  entitled  "Grim  Joey  Dashing  Little 
Boney  into  the  Jaws  of  a  Russian  Bear,"  and  a  colored  vignette  en- 
titled "Joey  on  his  High  bred  Hunter,  at  the  Epping  Hunt,"  both  by 
Cruikshank. 

CRUIKSHANK  (G^org^).  FERDINAND  FRANCK;  AN 
Auto-Biographical  Sketch  of  the  Youthful  Days  of  a 
Musical  Student.  i2mo,  half  levant,  gilt  top,  uncut,  orig- 
inal covers  and  paper  label  at  end.  $25.00. 

London,  R.  Ackerman,  1831. 
*WITH  THRFT^  WOODCUTS  ON  INDIA  PAPER  by  George 
Cruikshank.    This  is  the  second  edition  of  the  book  but  the  first  illus- 
trated by  Cruikshank. 

CRUIKSHANK  (George:).  THE  GENTLEMAN  IN 
Black.  With  illustrations  by  George  Cruikshank.  En- 
graved by  J.  Thompson  and  C.  Landells.  i2mo,  calf  gilt^ 
gilt  top,  uncut,  by  Z\aehnsdorf.  $9.00. 

London,  William  Kidd,  1831. 

IN  THE  ORIGINAL  PARTS 

CRUIKSHANK  (GkoIrge:).  THE  GENTLEMAN'S  POC- 
ket  Magazine  for  1827. 

Together  with  The  Gentleman's  Pocket  Magazine  for 
1829.  Each  in  12  original  i2mo  parts,  with  the  original 
paper  covers,  enclosed  in  half  morocco  slip  cases. 
$300.00. 

Vol.  I — London,  Published  by  Joseph  Robbins,  4 
Cres^cent  Place,  Bridge  Street,  Blackfriars, 
1827. 

Vol.  3 — London,  Published  by  Joseph  Robbins,  3 
Bride  Court,  Bridge  Street,  1829. 

*  This  magazine  had  a  life  of  four  years,  from  1827  to  1830,  in- 
clusive. Volumes  i  and  3,  1827  and,  '29  contain  the  24  famous  colored 
plates  entitled  "London  Characters,"  12  in  each  volume.  The  plates 
for  1827  are  all  by  George  Cruikshank  and  three  of  the  tv/elve  in 
1829  are  also  his.    The  nine  others  are  by  Robert  Cruikshank. 

The  above  two  sets  are  in  the  original  paper  covers,  uncut  as  issued^ 
with  all  the  plates  in  perfect  condition. 


D 

ORTGTNAL  WASH  DRAWINGS  P.Y  GEORGE  CRUTKSHANK 
Two  Illiistralions  for  Popular  Songs.     ( vSee  page  34) 
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CRUIKSHANK  (George).  GEORGE  CRUIKSHANK'S 
Magazine.  Edited  by  Frank  E.  Smedley.  2  numbers, 
original  wrappers.  $20.00. 

London,  D.  Bogue,  1854. 

*  Only  two  numbers  were  issued,  January  and  February,  1854. 

RARE  FIRST  ISSUE  OF  THE  FIRST  EDITION 

CRUIKSHANK  (George) .  GERMAN  POPULAR 
Stories,  Translated  from  the  Kinder  and  Haus  Marchen, 
Collected  by  M.  M.  Grimm,  From  Oral  Tradition.  2 
vols.,  i2mo,  full  yellow  levant  morocco,  gilt  edges,  by 
Bedford,  enclosed  in  morocco  slip  case.  $280.00. 

London,  Published  by  C.  Baldwyn,  1823-26. 

*  Fine  copy  of  the  genuine  first  edition  of  the  First  Series,  issued 
late  in  1822  though  dated  1823  on  the  title. 

A  few  copies  of  the  engraved  title  were  printed  off  before  the  umlaut 
was  added  in  "Marchen."  This  is  one  of  these  earlier  copies.  Inside 
top  corner  of  one  page  carefully  mended. 

(See  cut  below.) 


Illustration  to  Germ.an  Popular  Stories. 
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PROOFS  OF  THE  ILLUSTRATIONS  TO  GERMAN  POPU- 
LAR STORIES 

CRUIKSHANK  (George).  INDIA  PROOFS.  ILLUS- 
trations  for  German  Popular  Stories.  22  plates,  two  to 
a  sheet,  mounted.   $95 .cx). 

This  and  the  foregoing  item  if  purchased  together,  $335.00. 

*  One  of  the  most  widely  sought  after  Cruikshank  items  is  the 
original  edition  of  Grimm's  Fairy  Tales  with  his  illustrations.  This 
is  a  complete  set  of  the  proofs  on  India  paper  and  a  particularly  de- 
sirable acquisition  for  any  collector  of  Cruikshankiana. 


ANOTHER  COPY 

CRUIKSHANK  (George).  GERMAN  POPULAR 
Stories,  Translated  from  the  Kinder  und  Haus  Marchen, 
Collected  by  M.  M.  Grimm,  From  Oral  Tradition.  2 
vols.,  full  red  levant  morocco,  gilt  edges,  by  Riviere. 
$250.00. 

London,  Published  by  C.  Baldwyn,  1823-26. 

*  A  fine  copy  of  the  genuine  first  edition  of  the  First  Series,  though 
not  of  the  first  issue,  as  the  title-page  of  the  volume  contains  the 
corrected  umlaut.  This  is,  however,  perfect  in  every  other  respect  as 
the  story  "The  Travelling  Musicians"  is  without  the  sub-title  which 
appeared  in  the  second  issue,  and  it  contains  the  list  of  plates  on  page 
218  of  Vol.  I,  which  is  missing  in  subsequent  issues.  This  copy  is  in 
splendid  condition. 

CRUIKSHANK  (George).  GEORGE  CRUIKSHANK'S 
Table-Book.  Edited  by  Gilbert  Abbott  a  Beckett.  Illus- 
trated by  George  Cruikshank.  ^vo,  12  parts  in  the  orig- 
inal wrappers,  enclosed  in  half  morocco  slip  case.  $75.00. 

London,  Published  at  the  Punch  Office,  1845. 

♦Very  fine  copy  with  all  the  original  wrappers  and  advertisements, 
nearly  as  clean  and  fresh  as  on  the  day  of  issue,  very  rare  in  such 
state.   Thackeray  contributed  "A  Legend  of  the  Rhine"  to  this  book. 
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PROOFS   OF  THE  ILLUSTRATIONS  TO  THE  "TABLE 

BOOK" 

CRUIKSHANK  (George:).  COMPLETE  SET  OF 
proofs  of  the  Etchings  and  Woodcuts  for  the  "Table 
Book."  The  etchings  are  each  on  India  paper,  mounted, 
and  the  wood-cuts  on  eight  large  sheets  of  India  paper 
undivided.   Folio,  unbound.  $125.00. 

[1845.] 

The  above  two  items  if  purchased  together.  $175.00. 

*  The  etched  title  is  signed  in  pencil  by  the  author  and  the  wood- 
cut for  the  cover  bears  the  following  legend  in  his  autograph :  "Proofs 
from  the  original  engravings  on  wood  For  the  Table  Book — Geo. 
Cruikshank." 

CRUIKSHANK  (Gkorg^).  MY  SKETCH  BOOK.  WITH 
six  colored  plates.    Small  oblong  folio,  9  parts  in  the 
original  wrappers,  uncut,  enclosed  in  cloth  case.  $80.00. 
London,  Published  for  the  Artist,  by  Charles  Tilt, 

1834-36. 

*FiNE  coi^ORED  COPY  OF  THE  FIRST  EDITION  in  wrappers.  Each  part 
contains  four  plates  by  George  Cruikshank,  each  plate  having  several 
subjects.  The  second  plate  in  the  fifth  part  of  this  copy  has  the 
word  GOLD  on  the  money  bag  correctly  spelt,  making  it  the  second 
issue. 

CRUIKSHANK  (Gkorge).  GREENWICH  HOSPITAL. 
A  Series  of  Naval  Sketches,  descriptive  of  the  Life  of  a 
Man-of-War's  Man.  By  an  Old  Sailor.  With  illustra- 
tions by  George  Cruikshank.  4to,  original  boards,  uncut. 
$95 -oo. 

London,  Published  by  James  Robins  and  Co.,  1826. 

♦Very  fine  copy.  Contains  12  fine  full-page  colored  engravings  and 
16  woodcuts  all  by  Cruikshank. 

CRUIKSHANK  (George).  GUY  FAWKES,  OR  THE 
Gunpowder  Treason.  An  Historical  Romance  by  Wil- 
liam Harrison  Ainsworth.  With  illustrations  by  George 
Cruikshank.    2  vols.,  8vo,  original  cloth.  $68.00. 

London,  Richard  Bentley,  New  Burlington  Street, 

1841. 

*  The  21  etchings  illustrating  this  work  are  by  George  Cruikshank. 
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CRUIKSHANK  (Ge:orge;).  AN  HISTORICAL  ACCOUNT 
of  the  Campaign  in  the  Netherlands,  in  1815,  under  His 
Grace  the  Duke  of  WelHngton  and  Marshal  Prince  Blu- 
cher.  Illustrated  by  numerous  public  and  private  official 
Documents,  and  other  Papers,  hitherto  unpublished,  com- 
municated by  Officers  of  the  highest  Distinction.  Bm- 
hellished  iwitk  a  Series  of  Plates,  descriptive  of  the 
Country  between  Brussels  and  Charleroi  from  Drawings 
made  on  the  spot  By  James  Rouse.  Also  a  Plan  of  the 
Battles,  and  a  Map,  shewing  the  March  of  the  Allied 
Armies  to  Paris.  4to,  red  straight-grained  morocco,  gilt 
edges,  hy  Sangorski  and  Sutcliffe.  $165.00. 

London,  Printed  for  Henry  Colburn,  1817. 

*  Fine  large  copy  in  an  appropriate  modern  binding. 

The  importance  of  this  work  to  the  Cruikshank  collector  is  not 
generally  recognized.  Cruikshank's  name  does  not  appear  on  the  title, 
where  the  work  is  spoken  of  as  illustrated  by  James  Rouse.  However, 
the  first  three  plates,  the  frontispiece,  the  engraved  title  and  the 
large  folding  plate  were  by  Cruikshank,  as  stated  in  the  margins  of 
the  plates.  The  remaining  plates,  bound  together  at  the  end  of  the 
volume,  are  spoken  of  as  Rouse's,  and  it  is  not  generally  known  that 
they  are  also  of  the  highest  interest  to  Criukshank  enthusiasts.  This 
fact  was  discovered  when  a  very  remarkable  extra  illustrated  set  was 
offered  for  sale.  We  had  this  in  our  possession  some  years  ago  and 
it  was  found  that  it  contained  a  large  number  of  Cruikshank  pen  and 
pencil  sketches  of  the  Rouse  plates,  showing  that  in  practically  every 
one  of  them  Cruikshank  had  made  striking  alterations  and  additions. 

CRUIKSHANK  (George).  HISTORY  OF  THE  IRISH 
Rebellion  in  1798;  with  Memoirs  of  the  Union,  and  Em- 
mett's  Insurrection  in  1803.  By  W.  H.  Maxwell.  Svo, 
morocco,  gilt  top,  uncut,  by  Sangorski  and  Sutcliffe. 
$45-00- 

London,  Bailey  Brothers,  1845. 

*  First  edition  with  specimen  wrapper  bound  in  front.  With  21 
etchings  by  George  Cruikshank. 

This  work  was  originally  issued  in  numbers.  This  copy  is  a  genuine 
first  edition  with  a  specimen  wrapper  bound  in. 

CRUIKSHANK  (George).  HOLIDAY  SCENES.  A 
series  of  four  colored  etchings,  with  a  fifth,  uncolored, 
on  the  paper  cover.  Plate  size  10^  x  8^  inches.  En- 
closed in  half  red  morocco  slip  case.  $210.00. 

London,  Published  by  S.  Knights,  Royal  Exchange, 

[1826]. 
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*  The  etching  on  the  cover  is  entitled  "A  Christmas  Box"  and 
depicts  a  box  at  the  theatre  filled  with  a  Christmas  party  of  children. 

Plate  I,  "  'At  Home'  in  the  Nursery,"  signed  G.  Cruikshank,  feet. 
London,  Published  Jan.  3d,  1826,  by  S.  Knights,  Sweetings  Alley, 
Royl  'X'change. 

Plate  2,  "Breaking  Up,"  signed  G.  Cruikshank,  feet.  Published  Dec. 
12,  1826,  by  S.  Knight,  Sweetings  Alley,  Royal  Exchange. 

Plate  3,  "Home  from  School,  or  the  commencement  of  the  Holidays," 
signed  S.  K.  invt.  G.  Cruikshank,  fee.  Published  by  S.  Knight,  Sweet- 
ings Alley,  Royal  Exchange.    N.  d. 

Plate  4,  "Black  Monday,  or  The  End  of  the  Holidays,"  signed  S.  K. 
invt.  G.  Cruikshank,  feet.  Published  by  S.  Knight,  3  Sweetings  Alley, 
Royal  Exchange. 

The  above  is  believed  to  be  the  order  in  which  the  plates  were 
issued,  although  the  third  should  be  the  first  in  the  series  and  the  second 
should  be  the  third. 

A  very  scarce  item,  beautifully  clear  fresh  impressions  of  the  plates. 
Covers  have  been  mended  at  back  and  a  corner  of  the  back  cover 
supplied. 

CRUIKSHANK  (Gkorgk).  ILLUSTRATIONS  OF  DON 
Quixote,  in  a  Series  of  Fifteen  Plates,  designed  and 
etched  by  George  Cruikshank.  i2mo,  original  w^rappers. 
$13.50. 

London,  Charles  Tilt,  1834. 

*  Fine  copy. 


PRESENTATION  COPY 

CRUIKSHANK  (George:).  THE  INGOLDSBY  LEGENDS 

or  Mirth  and  Marvels  by  Thomas  Ingoldsby,  Esquire. 

[R.  H.  Barham.]    3  vols.,  8vo,  original  cloth.  $425.00. 

London,  Richard  Bentley,  1840-42-47. 

*Contains  19  plates  bv  George  Cruikshank  and  John  Leech,  of 
which  eight  are  by  Cruikshank.  The  first  issue  of  the  first  edition 
is  distinguished  by  a  curious  error,  page  236  being  blank.  Inserted 
facing  this  leaf  is  a  slip  which  reads  as  follows : 

To  the  Critical  Reader 


By  a  blunder — for  which  too  myself  I  may  thank — 
Page  Two  thirty-six  has  been  somehow  left — blank. 
Aha! — pour  le  coup  je  te  tiens — you'll  look 
In  vain  for  a  fault  in  one  page  of  the  book. 

In  addition,  this  is  a  presentation  copy  from  Barham  with  inscrip- 
tion in  his  handwriting  as  follows:  "To  Mr.  Serjeant  Talfourd  from 
the  admirer  of  his  genius  and  Sincere  Friend  Thos.  Ingoldsby." 
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CRUIKSHANK  (Georgia).  ILLUSTRATIONS  TO  POP- 
ular  Works.    Part  I.    4to,  original  wrappers.  $10.00. 

London,  Published  for  the  Artist,  1830. 

*Part  I,  only  published.  Large  Paper  copy  with  the  plates  on  India 
paper. 

CRUIKSHANK  (George:).  JACK  SHEPPARD.  A  Ro- 
mance. By  W.  Harrison  Ainsworth,  Esquire.  With  illus- 
trations by  George  Cruikshank.  3  vols.,  8vo,  full  calf, 
gilt  top.  $45-00. 

London,  Richard  Bentley,  New  Burlington  Street, 

1839- 

*  First  edition,  with  a  portrait  not  by  G.  C.  and  27  etchings  by 
Cruikshank. 

CRUIKSHANK  (George).  LADY  ARABELLA;  OR, 
The  Adventures  of  a  Doll.  By  Miss  Pardoe.  Illus- 
trated by  George  Cruikshank.  i2mo,  original  cloth. 
$7.50. 

London,  Kerby  and  Son,  [1856]. 

*  With  four  full-page  colored  woodcuts  by  George  Cruikshank. 

"LIFE  IN  PARIS"  IN  ORIGINAL  PARTS 

CRUIKSHANK  (George).  LIFE  IN  PARIS;  COMPRIS- 
ing  the  Rambles,  Sprees  and  Amours,  of  Dick  Wildfire, 
of  Corinthian  Celebrity,  And  his  Bang-up  Companions 
Squire  Jenkins  and  Captain  O'Shuffleton ;  with  the  Whim- 
sical Adventures  of  the  Halibut  Family;  Including 
Sketches  of  a  Variety  of  other  Eccentric  Characters  in 
the  French  Metropolis.  By  David  Carey.  Embellished 
with  tzventy-one  Colored  Plates  representing  Scenes  from 
Real  Life,  designed  and  engraved  by  Mr.  George  Cruik- 
shank. 8vo,  in  the  original  21  parts,  wrappers,  uncut, 
enclosed  in  half  morocco  slip  case.  $750.00. 

London,  Printed  for  John  Fairburn,  1822. 

*VERY  FINE  COPY  OF  THE  LARGE  PAPER  EDITION. 
Rare  in  any  state  but  especially  so  in  such  fine  condition. 

Contains  all  the  original  pages  and  in  addition  the  cancels  which 
are  not  called  for  by  Douglas  and  Cohn. 
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THE  DOUGLAS  COPY  IN  THE  ORIGINAL  PARTS 

CRUIKSHANK  (GeX)RGe:).  LIFE  OF  NAPOLEON 
Bonaparte,  Late  Emperor  of  the  French,  King  of  Italy, 
etc.,  etc.  Edited  by  W.  H.  Ireland.  Embellished  with 
accurate  views  of  his  battles,  etc.,  etc.  Engraved  by  G. 
Cruikshank  from  the  original  designs  of  Vernet,  Denon, 
etc.  4  vols.,  8vo,  original  parts,  enclosed  in  full  straight 
grained  morocco  slip  cases.  $1500.00. 

Vol.  I — Published  by  John  Fairburn,  1823. 

Vol.2—         "  "      "  "  1825. 

Vol.  3—      "       "    "  "  1827. 

Vol.  4 —       "        "  John  Cumberland,  1828. 

*This  copy  belonged  to  Captain  R.  J.  H.  Douglas,  one  of  the  three 
most  famous  English  Cruikshank  collectors  and  probably  unequalled 
as  an  authority  on  Cruikshankiana.  He  was  a  careful  and  fastidious 
collector  and  books  from  his  hbrary  are  usually  as  perfect  as  great 
care  and  a  full  knowledge  of  the  subject  can  make  them. 

The  collation  of  this  work  in  parts  is  one  of  the  most  difficult  tasks 
which  can  be  set  a  collator.  Cohn's  collation  is  incomplete  and  evi- 
dently in  some  particulars  inaccurate  and  Douglas's,  while  accurate, 
is  not  as  complete  as  might  be  wished  for.  The  difficulty  in  collation 
is  largely  due  to  the  fact  that  the  work  changed  hands  when  incom- 
plete and  certain  errors  and  misunderstandings  crept  in  as  a  result  of 
this  change.  For  instance :  on  the  inside  cover  of  the  last  part  of  Vol. 
4  is  a  list  of  plates,  callinor  for  28  plates  including  the  facsimile  of 
Napoleon's  abdication  engraved  by  Bonner.  This  plate  evidently  was 
never  published  as  it  is  not  mentioned  by  either  Douglas  or  Cohn, 
nor  is  it  contained  in  any  known  copy  of  the  work. 

In  this  set  Vol.  i  has  the  original  Fairburn  printed  title  intended  to 
be  thrown  out,  as  shown  by  the  directions  to  the  binder  in  Vol.  4,  and 
the  original  leaf  of  preface,  page  xv,  also  the  leaf  to  be  substituted, 
pp.  XV,  xvi,  at  the  end  of  Vol.  4. 

Vol.  2  has  the  original  Fairburn  printed  title,  intended  to  be  thrown 
out;  the  original  leaf,  pp.  149  and  150  in  Part  20,  also  the  one  in- 
tended to  be  substituted  in  Part  31 ;  and,  in  Part  31,  the  leaf  of 
directions  to  the  binder,  intended  to  be  discarded. 

Vol.  3  has  the  original  Fairburn  printed  title  intended  to  be  dis- 
carded; the  leaf  pp.  41  and  42  in  Part  33,  also  the  leaf  with  different 
text  intended  to  be  substituted  in  Parts  47  and  48;  and  the  original 
leaf  pp.  115  and  116  in  Part  35,  with  the  *  signature,  four  leaves  paged 
115,  110*,  *iii,  112*,  *  113,  114*,  *ii5  and  116,  to  take  its  place,  in 
parts  47  and  48. 

Vol.  4  contains  Cumberland's  engraved  title-pages  to  Vols,  i,  2  and 
3,  intended  to  be  substituted  for  Fairburn's  printed  titles  in  those 
volumes,  and  the  duplicate  covers  (differing)  to  Parts  51  and  52. 

The  set  contains  apparently  every  cancel  leaf  issued,  both  the  orig- 
inal and  the  cancel. 
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The  plates  in  Vols,  i,  2  and  3  are  correct,  with  Fairburn's  name 
and  date  of  publication. 

On  the  cover  of  Parts  49  and  50  Cumberland  announces  that  he 
has  taken  over  the  book.  He  was  more  economical  than  Fairburn 
had  been.  Instead  of  printing  special  covers  for  each  part  he  printed  in 
blank  and  stamped  in  the  numbers  later.  He  issued  but  one  colored 
plate,  the  one  in  his  first  part  (49  and  50)  and  that  had  been  already- 
prepared,  probably,  as  it  is  announced  on  the  cover  of  the  preceding 
part.  In  his  directions  for  placing  the  plates  he  transferred  two  of 
Fairburn's  colored  plates,  issued  in  Vol.  3  to  Vol.  4.  Douglas  noted 
that  two  of  the  plates  in  Vol.  4  had  Fairburn's  imprint.  This  must 
have  been  due  to  his  having  made  his  collation  from  a  bound  set, 
where  Cumberland's  directions  for  placing  the  plates  had  been  adhered 
to.  Had  he  seen  a  copy  in  parts  when  making  his  description  he 
would  have  observed  that  these  two  plates  were  issued  with  Vol.  3, 
and  with  proper  descriptions  on  the  covers.  He  probably  afterwards 
secured  this  copy,  which  was  his  and  sold  in  his  sale.  It  has  the 
duplicate  signature  3k  in  Vol.  3. 

The  collation  of  the  plates  is  not  only  rendered  somewhat  difficult 
by  this  change  in  directions,  but  also  by  the  fact  that  they  were  issued 
in  some  cases  in  advance  of  the  text.  However,  by  paying  strict  at- 
tention to  the  descriptions  on  the  inside  covers  of  the  parts,  there 
should  be  no  difficulty  in  placing  these  in  the  order  in  which  the^^  were 
issued. 

All  the  colored  plates  in  this  set  bear  the  Fairburn  imprint  with  the 
exception  of  the  plate  in  Parts  49  and  50  "Napoleon's  arrival  at  the 
Tuilleries,"  the  first  issued  bv  Cumberland.  No  instructions  are  given 
for  the  placing  of  this  plate,  but  on  the  inside  front  cover  of  this  part 
is  a  list  of  plates  already  published,  in  which  this  is  the  last  mentioned. 

Cohn  calls  for  26  colored  plates.  There  are,  however,  only  24  plates 
in  color  and  one  in  tint,  together  wth  two  uncolored  plates  issued  by 
Cumberland,  27  in  all,  which  agrees  with  Douglas's  collation,  and  Cohn 
is  evidently  in  error. 

In  parts  the  work  is  one  of  extreme  rarity. 


BOUND  FROM  THE  ORIGINAL  PARTS 

CRUIKSHANK  (Gkorge).  THE  LIFE  OF  NAPOLEON 
Bonaparte.  By  W.  H.  Ireland.  4  vols.,  8vo,  full  red 
crushed  levant  morocco,  gilt  edges.  $550.00. 

London,  John  Fairburn  and  John  Cumberland,  1823- 

1828. 

*  This  fine  set  is  bound  from  the  original  parts  and  contains  Cum- 
berland's engraved  titles  for  all  four  volumes,  as  well  as  Fairburn's 
printed  titles  for  volumes  i,  2  and  3.  Volume  4  never  had  a  printed 
title. 

The  plates  are  all  first  issues  with  one  exception.  Three  of  the 
plates  in  the  last  volume  were  never  issued  with  the  Fairburn  imprint, 
hence  are  first  issues  although  they  are  Cumberland's. 

With  the  exception  of  an  unbound  copy  in  the  parts  with  the  orig- 
inal covers,  a  finer  copy  than  this  could  scarcely  be  desired, 


OkLGINAI,  WASH  DRAWINGS  BY  GKOROR  CRUTKSHANK 
Two  Illustrations  for  Popular  Songs.     (See  page  35) 
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CRUIKSHANK  (Ge:orge)  THE  LIFE  OF  SIR  JOHN 
Falstaff.  Illustrated  by  George  Cruikshank.  With  a 
Biography  of  the  Knight  from  authentic  sources  by  Rob- 
ert B.  Brough,  8vo,  calf,  gilt  top,  uncut,  hy  Zaehnsdorf, 
with  the  original  cloth  cover  containing  design  by  Cruik- 
shank at  end.  $30.00. 

London,  Longmans,  Brown,  Green,  Longmans,  and 

Roberts,  1858. 

*  First  edition. 

CRUIKSHANK  (Georgk).  LONDON  ODDITIES;  OR, 
The  Theatrical  Cabinet;  being  Neat  Tit  Bits  for  the 
Lovers  of  Humour  and  Eccentricity.  i2mo,  bound  from 
the  parts  with  one  original  paper  cover  in  full  crushed 
red  levant  morocco.  $110.00. 

London,  Printed  hy  Hodgson  &  Co.,  1822. 

*  There  are  twelve  parts  each  of  24  pages  and  with  colored  frontis- 
pieces, the  majority  of  them  by  Isaac  R.  Cruikshank,  signed  "I.  R.  C." 
Two  plates — 7  and  9 — are  without  signature  and  are  stated  by  bibliog- 
raphers to  be  undoubtedly  George  Cruikshank's. 

This  is  a  fine  copy  with  the  edges  entirely  uncut. 

CRUIKSHANK  (George).  THE  LOYALIST;  OR,  ANTI- 
Radical;  consisting  of  three  departments:  Satyrical,  Mis- 
cellaneous, and  Historical.  With  Engravings  and  Cari- 
catures, Colored,  by  the  first  Artists.  Printed  at  the 
Expense  of  the  Loyal  Association.  8vo,  cloth,  bound 
from  the  paper  parts  with  one  original  cover  bound  in, 
enclosed  in  half  morocco  slip  case.  $120.00. 

London,  Published  hy  James  Wright,  fleet  Street, 

1820. 

*  Entirely  uncut  and  with  the  three  colored  plates  which  are  often 
found  in  uncolored  state.  There  are  ten  plates  in  all,  four  of  whicb 
are  by  Cruikshank  and  are  signed. 

CRUIKSHANK  (George).  LUCIEN  GREVILLE.  BY 
a  Cornet  in  the  Hon.  East  India  Company's  Service. 
With  etchings  by  George  Cruikshank.  3  vols.,  i2mo, 
original  boards,  uncut.  $15.00. 

London,  Saunders  and  Otley,  1833. 

*  Fine  clean  copy  in  the  original  boards,  back  of  one  volume  slightly 
defective,  part  of  label  missing. 
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ORUIKSHANK  (Gj^orgd).  MARTIN'S  VAGARIES;  BE- 
ing  a  Sequel  to  "A  Tale  of  a  Tub,"  recently  discovered 
at  the  University  of  Oxford.  Edited  with  notes  by  Scrib- 
lerus  Oxoniensis,  and  illustrated  by  George  Cruikshank. 
i2mo,  original  wrappers.  $3.50. 

London,  A.  H.  Bailey  &  Co.,  1843. 

*  Contains  two  full-page  etchings  and  a  woodcut,  repeated  on  cover, 
hy  George  Cruikshank. 

CRUIKSHANK  (George).  MEMOIRS  OF  ROBERT 
William  Elliston,  Comedian.  By  George  Raymond.  2 
vols.,  8vo,  green  calf,  uncut.  $45.00. 

London,  John  Mortimer,  1844-45. 

*  The  first  volume  contains  a  portrait  by  Penstone  and  three  etchings 
hy  George  Cruikshank,  the  second  has  two  etchings  by  "Phiz,"  none 
hy  Cruikshank. 

FROM  THE  TRUMAN  COLLECTION 

CRUIKSHANK  (George).  THE  METEOR;  OR, 
Monthly  Censor :  a  Critical,  Satirical,  and  Literary  Maga- 
zine. 2  vols.,  8vo,  green  levant  morocco,  gilt  edges,  by 
Riviere.    $  i  ,500.00. 

London,  Printed  by  W.  Lewis,  1814. 

*  Fine  copy  of  one  of  the  rarest  Cruikshank  items.  Issued  in  monthly 
parts,  it  ran  from  November,  1813,  to  July,  1814,  with  the  exception  of 
June,  1814.  The  first  six  numbers  form  the  first  volume,  with  title- 
page.  The  last  two  numbers  form  the  second  volume  which  ends 
the  middle  of  a  sentence  on  page  152,  and  has  no  title. 

Douglas  surmises  that  the  last  number  should  have  the  additional 
•8  pages,  bringing  it  up  to  160,  but  as  far  as  he  was  concerned  this  was 
only  a  surmise,  as  he  had  according  to  his  bibliography  never  seen 
anything  after  152.  The  fact  that  they  were  printed,  however,  has  since 
"been  verified,  as  we  have  seen  one  copy  containing  these  8  pages, 
but  we  know  of  only  this  one  copy. 

CRUIKSHANK  (George).  THE  MISER^S  DAUGHTER. 
A  Tale.  By  William  Harrison  Ainsworth.  With  illus- 
trations by  George  Cruikshank.  3  vols.,  i2mo,  original 
cloth,  uncut.  $95.00. 

London,  Cunningham  &  Mortimer,  1842. 

*  First  edition,  with  20  full-page  illustrations  by  George  Cruikshank. 
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CRUIKSHANK  (George!).  MORNINGS  AT  BOW 
Street.  A  Selection  of  the  most  humorous  and  enter- 
taining Reports  which  have  appeared  in  the  Morning 
Herald.  By  Mr.  Wight.  With  twenty-one  illustrative 
drawings  by  George  Cruikshank. 

London,  Printed  for  Charles  Baldwin,  1824. 

lALSO]  MORE  MORNINGS  AT  BOW  STREET.  A 
new  Collection  of  humorous  and  entertaining  Reports. 
By  John  Wight.  With  twenty-five  illustrations  by  George 
Cruikshank. 

London,  James  Robins  and  Co.,  1827. 
Together  2  vols.,  i2mo,  calf,  gilt,  gilt  top,  uncut,  by 
Zaehnsdorf.  $45.00. 

*  Fine  copies  of  the  first  editions.  "More  Mornings"  is  a  presenta- 
tion copy  with  the  following  inscription  on  the  half  title  "This  volume 
is  presented  to  me  by  Mr.  James  Robins  as  a  reward  for  my  having 
used  every  exertion  in  subscribing  the  vol.  J.  W.  June  16,  1827." 

CRUIKSHANK  (George).  THE  PILGRIM'S  PROG- 
ress.  By  John  Bunyan.  Illustrated  with  25  Drawings 
on  Wood  by  George  Cruikshank  from  the  Collection  of 
Edwin  Truman.   8vo,  original  cloth.  $6.00. 

Henry  trowde,  London,  1903. 

*  One  of  1,000  copies  upon  hand-made  paper. 

These  plates  were  published  for  the  first  time  with  this  edition  of 
Bunyan. 

SIGNED  BY  GEORGE  CRUIKSHANK 

CRUIKSHANK  (George).  ROBIN'S  NEW  AND  IM- 
proved  Series  of  Arliss's  Pocket  Magazine.  For  Febru- 
ary and  March  1827,  November  1828,  February,  May  and 
November,  1829,  and  January  1830.  i2mo,  original  paper 
covers.  $27.50. 

*  This  magazine  was  issued  during  the  years  1827,  1828,  1829  and 
1830  and  appeared  monthly.  Some  of  the  volumes  carry  engraved 
frontispieces  and  all  of  them  at  least  one  woodcut.  Cruikshank  was 
an  occasional  contributor,  but  many  of  the  plates  are  unsigned,  hence 
l)ibliographers  have  had  difficulty  in  definitely  assigning  much  of  the 
material  to  Cruikshank. 

Douglas  says  four  woodcuts  only  by  G.  C,  Vol.  I,  page  i.  Vol.  i, 
page  61,  Vol.  2,  page  "^a.  Vol.  4,  page  i.  Only  two  of  these  numbers 
are  contained  in  the  odd  numbers  which  we  list  above,  namely  num- 
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bers  2  and  4,  but  the  collection  is  of  greater  interest  to  the  Cruikshank 
enthusiast  than  if  it  had  agreed  in  every  respect  with  Douglas's  list, 
as  we  have  definite  proof  that  at  least  one  more  of  the  illustrations  is. 
by  Cruikshank.  The  correctness  of  Douglas's  statement  as  regards 
No.  2  is  proven  by  the  fact  that  in  this  copy  Cruikshank  himself  has 
written  on  the  cover  "The  illustration  by  George  Cruikshank,"  and 
across  the  top  of  the  illustration  itself  "By  George  Cruikshank,  1827." 
In  the  next  number  of  March  3d  he  has  done  exactly  the  same  thing, 
definitely  locating  this,  which  is  entitled  "The  Priest  and  the  Brigand" 
as  his,  and  adding  a  new  number  to  Douglas's  list.  The  fact  that  the 
other  four  numbers  contain  woodcuts  in  Cruikshank's  style,  and  one 
of  them  at  least  on  a  subject  in  which  Cruikshank  was  deeply  inter- 
ested, namely:  the  Greenwich  Hospital  for  Disabled  Sailors,  would 
indicate  the  possibility  of  these  other  cuts  being  also  by  Cruikshank. 
The  collector  who  owns  these  possesses  evidence  of  new  and  hitherto 
unrecognized  Cruikshank  material. 

CRUIKSHANK  (Gkorgk).  THE  ROSE  AND  THE  LILY: 
Hov^  they  became  the  Emblems  of  England  and  France. 
A  Fairy  Tale.  By  Mrs.  Octavian  Blewitt.  i2mo,  original 
cloth.  $5.50. 

London,  Chatto  and  Windm,  1877. 

*  Frontispiece  by  George  Cruikshank. 

CRUIKSHANK  (George:).  SCRAPS  AND  SKETCHES. 
In  Four  Parts.  Oblong  folio,  half  crushed  levant  moroc- 
co. $168.00. 

Part  I — London,  1830. 
Part  2 — London,  1829.. 
Part  3 — London,  1831. 
Part  4 — London,  1832. 

*  Original  buff  covers  bound  in.  Each  part  contains  six  plates  in 
both  the  colored  and  uncolored  states,  with  from  5  to  7  designs  on 
each,  and  the  separate  title-pages.  Part  i  is  not  the  original  issue  as. 
this  should  be  dated  1828.    The  other  parts  are  correctly  dated. 

The  back  covers  of  Parts  2,  3  and  4  bear  the  correct  advertisements. 
In  binding  the  back  cover  of  Part  3  has  been  reversed. 

ANOTHER  COPY.  OBLONG  FOLIO,  FULL  STRAIGHT 
grained  morocco.  $168.00. 

*  This  copy  is  bound  without  the  covers  but  contains  the  title-pages 
of  Parts  I,  2  and  3  with  the  correct  datings.  The  title  of  Part  4  is 
missing.  It  has  all  the  plates  in  color  as  well  as  a  complete  set  of  the 
Indian  paper  impressions  in  black  and  white. 

CRUIKSHANK  (George:).  SKETCHES  BY  BOZ. 
Illustrative  of  Every-day  Life  and  Every-day  People.. 


G 

Illustration  for  Popular  Song.    (vSee  page  34) 


H 

The  Two  Donkeys.    (See  page  35) 
ORIGINAL  WATER-COLORS  BY  GEORGE  CRUIKSHANK 
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By  Charles  Dickens.  With  illustrations  by  George  Cruik- 
shank.    2  vols.,  8vo,  original  cloth,  covers  loose,  uncut. 

London,  John  Macrone,  1836. 
Together  with :  Sketches  by  Boz.  Second  series.  Svo, 
original  pink  cloth. 

London,  John  Macrone,  1837. 

$280.00. 

*  Volumes  i  and  2  are  in  the  original  green  cloth  with  yellow  end 
papers  and  each  volutne  contains  eight  etchings  by  George  Cruikshank. 
Vol.  3,  the  second  series,  is  in  the  original  cloth,  first  issue,  without  the 
list  of  illustrations  on  page  VIII.  It  contains  10  plates,  including  the 
frontispiece  and  etched  title,  dated  1826,  by  George  Cruikshank. 

In  the  second  issue  two  additional  plates  were  added. 

This  series  of  plates  is  one  of  the  most  famous  of  Cruikshank's 
illustrations  and  the  book  itself  is  Dickens'  first  published  book  and 
one  of  the  most  sought  after  in  the  orie^inal  edition. 

CRUIKSHANK  (George).  SPECIMENS  OF  GERMAN 
Romance.  Selected  and  translated  from  various  Authors. 
3  vols.,  i2mo,  calf,  gilt,  gilt  tops,  uncut,  hy  Riviere. 
$32.50. 

London,  Printed  for  Geo.  B.  Whittaker,  1826. 

*  Fine  copy.  Each  volume  contains  an  etched  frontispiece  by  George 
Cruikshank, 

CRUIKSHANK  (George).  SUNDAY  IN  LONDON. 
Illustrated  in  Fourteen  Cuts.  By  George  Cruikshank,  and 
a  few  words  by  a  Friend  of  His ;  with  a  Copy  of  Sir  An- 
drew Agnew's  Bill.  i2mo,  half  morocco,  gilt  top,  uncut, 
hy  Riviere.  $13.50. 

London,  Effingham  Wilson,  1833. 
*Very  fine  copy  with  the  original  wrappers  preserved  at  end. 

CRUIKSHANK  (George).  TOM  THUMB;  A  BUR- 
letta,  altered  from  Henry  Fielding,  by  Kane  O'Hara. 
With  designs  by  George  Cruikshank.  i2mo,  calf,  gilt  top, 
uncut,  original  covers  bound  in  place.  $7.50. 

London,  Thomas  Rodd,  1830. 

CRUIKSHANK  (George).  THE  TOUR  OF  DOCTOR 
Prosody,  in  Search  of  the  Antique  and  Picturesque, 
through  Scotland,  the  Hebrides,  the  Orkney  and  Shetland 
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Isles;  illustrated  by  twenty  humorous  plates.  8vo,  orig- 
inal boards,  back  defective,  uncut.  $65.00. 

London,  Matthew  Iley,  1821. 

♦Very  fine  copy,  rare  in  boards,  uncut.  Contains  twenty-five 
colored  aquatints  the  frontispiece  being  by  George  Cruikshank. 

CRUIKSHANK  (George).  WINDSOR  CASTLE.  AN 
Historical  Romance  iby  William  Harrison  Ainsworth. 
Illustrated  by  George  Cruikshank  and  Tony  Johannot. 
With  designs  on  wood  by  W.  A.  Delamott.  8vo,  1 1  parts^ 
some  covers  missing.  $35.00. 

London,  Henry  Colburn,  1844. 

♦This  is  a  reissue  in  parts,  with  11  more  illustrations  by  Cruikshank 
than  are  found  in  the  first  edition  which  was  published  in  3  vols.  It 
contains  a  portrait  of  Ainsworth  by  MacHse,  14  steel  etchings  by 
George  Cruikshank,  4  by  Johannot,  and  87  woodcuts  by  Delamott. 


Original  Water-Colors,  Wash  Draw- 
ings, Pen  and  Pencil  Sketches, 
Etchings,  Caricatures  and 
Original  Proofs 


ORIGINAL  WATER-COLORS  BY  GEORGE  CRUIKSHANK 
Selected  from  the  portfolio  (see  page  33)  and  reproduced  in  half  tone 


A  REMARKABLE  COLLECTION 


PORTFOLIO    OF    ORIGINAL    WATER-COLORS  BY 
GEORGE  CRUIKSHANK 

CRUIKSHANK  (G^org^).  A  FOUO  SIZE,  PORT- 
folio  containing  19  SMALL  AND  CHARACTERISTIC 
WATER-COLORS  by  George  Cruikshank  and  each 
mounted  on  a  mat  ready  for  framing.  The  sketches 
illustrate  a  variety  of  subjects  from  high  and  low  life 
and  each  one  is  signed  by  the  author.  $800.00. 

*  Cruikshank's  versatility  was  so  great  and  his  output,  when  he  was 
at  the  height  of  his  popularity  in  the  earlier  part  of  the  century  was 
so  large,  that  even  such  authorities  as  Douglas  and  Cohn  do  not  attempt 
to  give  a  complete  list  of  his  various  drawings,  water-colors,  etc.,  and 
it  is  practically  impossible  to  state  for  what  definite  purposes  these 
paintings  were  made,  if  for  any.  Some  of  them  would  appear  to  have 
been  intended  as  illustrations  and  possibly  a  few  of  them  may  have 
been  published,  but  it  is  reasonably  safe  to  assume  that  a  large  number 
of  them  have  never  been  reproduced,  notwithstanding  the  fact  that  they 
were  painted  at  the  time  that  Cruikshank  was  at  the  height  of  his 
powers,  as  evidenced  not  only  by  their  execution,  but  by  the  costumes 
and  surroundings  which  are  depicted,  that  is  to  say  somewhere  in  the 
neighborhood  of  18^0. 

As  recently  as  191 5  Mr.  Cohn  published  a  work  which  may  be  looked 
upon  as  a  supplement  to  his  Bibliography,  entitled  .  >.  Few  Notes  upon 
Some  Rare  Cruikshankiana."  In  this  reference  is  made  to  a  number 
of  Cruikshank  items  which  at  the  time  of  publication  of  his  larger  work 
had  remained  unknown  to  him,  and  which  were  probably  brought 
to  light  by  the  publication  of  that  work.  It  is  possible  that  some  of 
these  pictures  may  have  been  reproduced  in  one  or  another  of  these 
slightly  known  works,  but  this  is  merely  an  assumption. 

The  pictures  were  examined  recently  by  one  of  the  foremost  experts 
in  London  who  was  deeply  interested  in  them,  and  who  pronounced 
them  remarkably  fine  examples  of  Cruikshank's  best  work  and  in- 
dubitably "-enuine.  When  one  recalls  the  high  prices  commanded  by 
genuine  Cruikshank  originals  it  will  be  seen  that  the  series  here  offered 
affords  a  remarkable  or>nortunity  of  acquiring  a  collection  of  the  artist's 
best  work  at  a  reasonable  price. 

ORIGINAL  ILLUSTRATIONS  TO  POPULAR  SONGS 

Between  the  years  1807  and  1824,  Cruikshank  contributed 
illustrations  to  several  collections  of  popular  songs,  most  of 
them  issued  by  Fairburn,  such  as  "Fairbum's  Laughable  Song- 
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ster,"  "Fairburn's  Dashing  Song  Book,"  "Odd  Fellows  Song 
Book,"  "The  Eccentric  Song  Book,"  Etc.  These  had  a  large 
vogue  at  the  time  but  were  entirely  without  literary  merit. 
The  fact  that  most  of  them  were  comic  or  political  satires 
and  that  they  were  published  by  Fairburn,  who  was  in  such 
close  association  with  Cruikshank,  naturally  led  to  the  latter's 
devoting  a  considerable  portion  of  his  time  to  illustrating 
them.  The  following  seven  originals  were  produced  with  this 
■end  in  view. 

CRUIKSHANK  (George).  ORIGINAL  WATER-COLOR 
Drawing.  Illustration  for  a  popular  song.  Signed  "G. 
Cruikshank,  del."  Size  7x5  inches,  $110.00.  (See 
cut  G.) 

CRUIKSHANK  (George).  ORIGINAL  WATER-COLOR 
Drawing.  Good  Morning !  Good  Morning !  Put  it  down 
in  the  bill.  Illustration  for  a  popular  song.  Signed  with 
initials.    Size  7  x  5^  inches.   $125.00.    (See  cut  B.) 

CRUIKSHANK  (George).  ORIGINAL  WATER-COLOR 
Drawing.  Hamlet  and  the  Ghost.  Illustration  for  a 
popular  song.  Size  7  x  5^  inches.  $125.00.  (See 
cut  A.) 

CRUIKSHANK  (George).  ORIGINAL  WATER-COLOR 
Drawing.  Peter  Snout,  or  A  Shift  to  Make  a  Shirt. 
Size  7^  x  6  inches.  Illustration  for  a  Popular  Song 
signed  "George  Cruikshank  when  a  lad"  in  Cruickshank's 
writing.  $120.00. 

*  On  the  back  is  a  note  which  reads  as  follows :  "The  Burrough 
candidates.  Cruikshank's  own  copy.  Sotheby,  May  ist,  1879.  Of  the 
greatest  rarity,  I  know  no  other." 

CRUIKSHANK  (George).  ORIGINAL  WASH  DRAW- 
ing.  Illustration  for  a  popular  song.  Size  7x5  inches. 
$55.00.    (See  cut  J.) 

CRUIKSHANK  (George).  TWO  ORIGINAL  WASH 
Drawings,  Titles  unknown.  Illustrations  for  popular 
song  J.  The  two  pictures  on  one  sheet.  $225.00.  (See 
cuts  C  and  D.) 
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CRUIKSHANK  (George).  TWO  ORIGINAL  WASH 
Drawings,  iXitles  unknown.  Illustrations  for  popular 
songs.  Numerous  sketches  and  studies  on  the  margins. 
The  two  pictures  on  one  sheet.  $225.00  (See  cuts 
E  and  F.) 

CRUIKSHANK  (George).  ORIGINAL  WATER-COLOR 
Drawing,  Original  Sketch  for  Modern  Chivalry.  Ap- 
polonia  Hurst's  Annoying  Remarks.  Signed  in  ink 
''George  Cruikshank."  Size  4x5  inches,  on  a  died-out 
mount.  $125.00, 

CRUIKSHANK  (George).  ORIGINAL  WATER-COLOR 
Sketch  of  an  early  date.    Described  on  back  in  Cruik- 
shank's  handwriting.    "A  very  early  drawing  by  George 
Cruickshank."    Size  7J4  x  6  inches.  $120.00. 
A  ghastly  conception  showing  a  graveyard  at  night,  apparently  in- 
tended to  depict  a  grave  robber  surprised  by  the  resurrection  of  a 
corpse. 

CRUIKSHANK  (George).  ORIGINAL  WATER-COLOR 
Drawing,  Ah!  elle  te  plaint — monstre — eh  bien  je  la 
chasse.   Size  9x7  inches.  $95.00. 

*  Depicts  an  irate  wife  discharging  a  pretty  maid  who  has  attracted 
her  husband's  attention. 

CRUIKSHANK  (George).  ORIGINAL  WATER-COLOR 
Drawing,  The  Two  Donkeys.  Size  8  x  9J/2  inches,  on 
a  died-out  mount.  With  pencil  notes  in  Cruikshank's 
hand.   $65.00.    (See  cut  H.) 

CRUIKSHANK  (George).  ROUGH  PENCIL  STUDY, 
View  from  the  Top  of  St.  Paul's.  With  marginal  notes 
and  inscription  on  the  top  in  Cruikshank's  autograph. 
Size  II  x  iyy2  inches.  $35.00. 

*  The  central  theme  is  a  view  of  Fleet  Street  as  seen  from  St.  Paul's 
Cathedral.  On  the  margins  are  various  notes  and  memoranda  evi- 
dently intended  for  other  sketches  in  connection  with  the  great  Ex- 
position at  Hyde  Park,  1851 — details  of  bridges,  balloons,  triumphal 
arches,  etc. 

CRUIKSHANK  (George).  TWO  PENCIL  SKETCHES 
for  Hall's  Temperance  Tracts,  both  signed  by  George 
Cruikshank.  Size  of  each  6  x  6^  inches.  Mounted 
with  died-out  mat.  $35.00. 
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CRUIKSHANK  (George:).  ORIGINAL  PENCIL 
Sketch,  The  Bandit  Who  Frightened  Everybody.  Size 
9x7  inches.    Signed  "George  Cruikshank."  $105.00. 

CRUIKSHANK  (George).  ORIGINAL  PEN  AND  PEN- 
cil  Sketch,  caricaturing  prominent  members  of  the 
British  Government  and  relating  to  the  bill  for  the  aboli- 
tion of  public  flogging  of  women,  moved  by  General 
Thornton,  May  17,  1818.  Unsigned,  but  with  a  large 
number  of  notes  in  Cruikshank's  handwriting.  Size  16 
X  io>^  inches.  $18.00. 

CRUIKSHANK  (George).  ORIGINAL  PEN  AND  INK 
Sketches.  An  Anatomical  Study.  Signed  "George 
Cruikshank."  Size  9)^  x  10^  inches,  on  a  died  out 
mount.  $27.50. 

*  It  is  a  fact  perhaps  not  generally  known  that  Cruikshank's  art 
education  was  of  the  most  meagre  description.  Owing  to  financial 
difficulties  and  to  his  father's  lack  of  interest  he  never  regularly  at- 
tended any  art  classes.  Of  his  deficiencies  along  this  line  he  was 
painfully  and  pathetically  aware.  His  ambition  even  in  his  declining 
years  centered  on  becoming  an  artist  capable  of  producing  acceptable 
work  in  oil  and  to  this  end  he  was  continually  endeavoring  to  perfect 
himself  in  anatomy,  but  owing  to  the  great  demand  for  his  more 
popular  work  he  never  found  himself  with  sufficient  time  on  his  hands 
to  take  the  matter  up  seriously.  This  little  sketch  is  a  rather  pathetic 
reminder  of  his  unaided  endeavors  along  this  line. 

CRUIKSHANK  (George).  ORIGINAL  WASH  DRAW- 
ing,  The  Old  Man  and  the  Ass.  Size  7  x  5^  inches, 
with  died  out  mount.    $60.00.    (See  cut  K.) 

CRUIKSHANK  (George).    ORIGINAL  WASH  DRAW- 
ing,  signed  "George  Cruikshank."    Size  5x6  inches,  with 
died-out  mount.  $120.00. 
This  is  said  to  have  been  drawn  with  the  idea  of  using  it  as  an 
illustration  to  one  of  Washington  Irving's  works,  either  "Knicker- 
bocker's New  York"or  "Rip  Van  Winkle." 

CRUIKSHANK  (George).  ORIGINAL  WASH  DRAW- 
ing,  A  Valentine.  Pencil  caption  in  Cruikshank's  hand 
" 'Tis  Love!    'Tis  Love!"    Size  7x9^  inches.  $65.00. 

*  On  the  reverse  is  a  rough  pencil  sketch  by  Cruikshank. 

CRUIKSHANK  (George).  ETCHING,  THE  PLAN  OF 
the  Great  Industrial  Exhibition  of  all  Nations.  Plate 
size  iyy2  X  i2}i.  $3.50. 
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CRUIKSHANK  (George).  COLORED  ETCHING,  IM- 
perial  Piety,  or,  The  Russian  **Te  Deum"  after  the  suc- 
cessful slaughter  at  Sinope.    Plate  size  9  x  12.  $35.00. 

*  Presentation  copy  to  "W.  C.  M.  Kent,  Esq.,  with  the  regards  of 
Ceorge  Cruikshank"  in  Cruikshank's  writing. 

The  picture  represents  Czar  Nicholas  in  military  uniform  kneeling 
on  a  heap  of  slain  Turks  and  chanting  the  "Te  Deirni."  In  the  back- 
ground are  seen  the  masts  of  exploded  ships  and  the  victims  tossed 
high  in  air.  The  uniform  worn  by  the  Czar  closely  approximates  the 
uniform  of  the  Prussian  Imperial  Guard  Cavalry  and  with  slight  altera- 
tions the  picture  would  be  appropriate  at  the  present  time. 

CRUIKSHANK  (George).  THE  WORSHIP  OF  BAC- 
chus,  or,  The  Drinking  Customs  of  Society.  Together 
with:  A  Key  to  the  Worship  of  Bacchus  painted  and 
etched  by  George  Cruikshank,  as  described  by  himself 
Proof  after  lettering,  signed  in  pencil  "George  Cruik- 
shank," finished  plate  and  key  (3  pieces).  Plate  size 
39  X  22  inches.  $75.00. 

Proof — London,  Printed  by  R.  Holdgate,  and  Pub- 
lished June  20,  1864,  by  William  Twee  die, 
337  Strand. 

Plate — Printed  by  Holdgate  Bros.,  and  Published  by 
the  National  Temperance  Publication  Depot, 
337  Strand,  London,  W.  C. 

*The  figures  outlined  on  the  steel  plates  are  by  George  Cruik- 
-shank  and  the  engraving  is  by  Charles  Mottram,  after  the  original 
large  oil  painting  the  size  of  which  was  13  ft.  4  in.  x  7  ft.  8  in.  Shortly 
after  publication,  namely  in  1865,  the  National  Temperance  PubUca- 
tion  Society  recognized  the  value  of  the  plate  as  a  temperance  preach- 
ment, assumed  the  publication  and  issued  the  key. 

The  sermon  preached  by  this  picture  is  that  practically  all  the  evils 
of  life  can,  in  the  last  analysis,  be  traced  to  strong  drink.  Cruikshank 
has  selected  thirty  or  forty  incidents  which  he  has  grouped  pictorially 
in  one  large  plate  around  a  symbolic  group  representing  Bacchus  and 
his  attendant  nymphs.  The  disastrous  results  are  then  graphically 
shown.  Wrecks  at  sea,  floggings,  riots,  poverty,  reformatories,  are 
all  traced  to  the  one  source.  In  the  background  is  a  series  of  build- 
ings labelled  Brewery,  Distillery.  Reformatory,  Ragged  School,  Police 
Station,  House  of  Correction,  Cemetery,  Union  Work  House,  Lunatic 
Asylum,  Gaol,  etc.  In  the  foreground  are  depicted  birthday  parties, 
wedding  feasts,  christenings,  etc.,  at  which  wine  is  being  served. 

Great  skill  is  shown  in  depicting  all  these  various  incidents  without 
destroying  the  unity  of  the  picture  as  a  whole.  The  plates  have  both 
been  torn  in  the  folds,  but  have  been  skillfully  repaired. 
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FRONTISPIECE 

CRUIKSHANK  (George).  CRAYON  PORTRAIT.  BY 
C.  E.  Wagstaff.  Signed  "C.  E.  W.,  1849."  Size  9  x 
II  inches,  on  mount  with  died-out  mat.  $110.00. 

*  Wagstaff,  the  artist,  was  a  line  engraver  and  illustrator  who  worked 
during  the  first  half  of  the  19th  Century,  and  whose  work  attained 
a  wide  popularity  at  the  time.  This  association  of  his  name  with  that 
of  the  leading  caricaturist  and  illustrator  of  the  day  makes  this  piC'- 
ture  doubly  interesting. 

CARICATURES 

CRUIKSHANK  (George).  CARICATURE.  THE  AFTER- 
piece  to  the  Tragedy  of  Waterloo;  or,  Madame  Fran- 
coise  &  her  Managers ! ! !  Etching,  uncolored,  folio. 
$12.50. 

[1816.} 

CRUIKSHANK  (George).  CARICATURE  BONEY'S 
Threatened  Invasion  brought  to  bear — or  taking  a  View 
of  the  English  coast  from  ye  Poop  of  the  Bellerophon. 
Etching,  colored,  folio.  $22.50. 

Published  by  S.  W.  Pores,  September  1st,  181 5. 

CRUIKSHANK  (George).  CARICATURE,  HARD 
times,  or,  O !  Dear  what  will  become  of  us,  O !  dear  what 
shall  we  do?!!!!    Etched,  colored  folio.  $20.00. 

Published  February  10th,  1814. 

*  A  procession  of  the  unemployed.  One  of  the  poor  artists  repre- 
sents George  Cruikshank  himself. 

CRUIKSHANK  (George).  CARICATURE.  (H)EIvBA 
Flag.  Three  Bees  (properly)  suspended  viz.,  Buona- 
parte &  Burdet  over  Bar — g  but  under  their  deserts — viz.,. 
a  Gibbet ! ! !   Etching,  colored,  4to.  $15.00. 

Published  by  H.  Humphrey,  April  ^oth,  181 5. 

CRUIKSHANK  (George).  CARICATURE,  THE 
[Hell]  Elba  ronian  Emperor  going  to  take  possession  of 
his  new  territory.    Etching,  4to.  $8.50. 

Published  April  23,  1814. 

*  Depicts  Napoleon  in  chains  and  in  an  iron  wheel  cage  being  con- 
ducted by  Cossacks  to  Elba. 
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CRUIKSHANK  (George).  CARICATURE,  LITTLE 
Boney  Gone  to  Pot.    Etching,  colored,  folio.  $22.50. 

Published  May  12,  1814. 

*  The  devil  rising  from  the  sea  hands  Nar>oleon  a  loaded  pistol  and 
says,  "If  you  have  one  spark  of  courage  left  take  this." 

The  treaty  of  Paris,  whereby  Napoleon  abdicated,  and  was  sent  by 
the  allies  to  Elba,  was  signed  on  May  30,  1814. 

ORIGINAL  PROOFS 

PROOFS  OF  THE  ILLUSTRATIONS  TO  GERMAN  POPU- 
LAR STORIES 

CRUIKSHANK  (George).  INDIA  PROOFS.  ILLUS- 
trations  for  German  Popular  Stories.  22  plates,  two  to 
a  sheet,  mounted.  $95.00. 

*  One  of  the  most  widely  sought  after  Cruikshank  items  is  the 
original  edition  of  Grimm's  Fairy  Tales  with  his  illustrations.  This 
is  a  complete  set  of  the  proofs  on  India  paper  and  a  partcularly  desir- 
able acquisition  for  any  collector  of  Cruikshankiana, 

PROOFS  OF  THE  ILLUSTRATIONS  TO  GERMAN  POPU- 
LAR STORIES 

CRUIKSHANK  (George).  INDIA  PROOFS.  ILLUS- 
trations  for  German  Popular  Stories.  14  odd  plates  on 
7  sheets,  including  both  title  pages.  $30.00. 

♦Prices   for  separate  plates  on  application. 

PROOFS  TO  THE  ILLUSTRATIONS  TO  THE  "OMNIBUS'' 

CRUIKSHANK  (George).  COMPLETE  SET  OF 
proofs  of  the  Etchings  and  Woodcuts  illustating  "George 
Cruikshank's  Omnibus."  The  etchings  are  each  on  India 
paper  and  the  woodcuts  on  7  large  sheets  India  paper 
undivided.   Folio,  unbound.  $125.00. 

[1842.] 

*  The  etched  title  is  signed  in  pencil  by  the  author  and  the  woodcut 

for  the  cover  bears  the  following  inscription  in  his  autograph :  "Eighty- 
Proofs  from  the  original  o^ngravings  on  Wood.    George  Cruikshank." 
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PROOFS   OF  THE  ILLUSTRATIONS  TO   THE  "TABLE 

BOOK" 

CRUIKSHANK  (George:).  COMPLETE  SET  OF 
proofs  of  the  Etchings  and  Woodcuts  for  the  "Table 
Book."  The  etchings  are  each  on  India  paper,  mounted, 
and  the  woodcuts  on  eight  large  sheets  of  India  paper 
undivided.    Folio,  unbound.  $125.00. 

[1845.] 

The  etched  title  is  signed  in  pencil  by  the  author  and  the  woodcut  for 
the  cover  bears  the  following  legend  in  his  autograph:  "Proofs  from 
the  original  engravings  on  wood  for  the  Table  Book — Geo.  Cruik- 
shank" 

CRUIKSHANK  (George).  ORIGINAL  FIRST  PROOF 
of  the  plate  if  Signor  Naldi  as  Figaro,  drawn  and  etched 
expressly  for  the  British  stage,  February,  18 18.  Plate 
size  4%  X  8^  inches.  $15.00. 

*  This  has  been  roughly  colored  by  hand  and  on  the  back  are  written 
full  instructions  to  the  engraver  in  Cruikshank's  autograph. 

COMPLETE  SET  OF  INDIA  PROOFS  TO  "SKETCHES  BY 

BOZ" 

CRUIKSHANK  (GeDrge).  A  COMPLETE  SET  OF 
Original  Proofs  of  the  illustrations  to  "Sketches  by  Boz." 
Mounted  and  bound  in  one  volume,  8vo,  full  crushed 
levant  morocco,  gilt  tooling,  gilt  top.  $195.00. 

*  The  original  edition  of  Sketches  by  Boz  with  Cruikshank's  illus- 
trations was  published  in  two  volumes  in  1836,  each  volume  containing 
eight  etchings.  In  1837,  a  third  volume  of  Sketches  by  Boz,  second 
series,  was  published  with  ten  additional  etcnmgs.  The  second  edition, 
which  appeared  in  the  same  year  contained  two  additional  etchings. 
This  volume  contains  all  twenty-eight  of  the  plates.  They  are  beau- 
tiful impressions  of  one  of  Cruikshank's  most  famous  series. 


AN   ITEM    OF   EXCEPTIONAL   INTEREST   TO  CRUIK- 
SHANK  COLLECTORS 


REID'S  OWN  COPY  OF  HIS  CATALOGUE  WITH  MANY 
MANUSCRIPT    AND    OTHER  ADDITIONS 
BY  EDWARD  TRUMAN 

CRUIKSHANK  (G^ORGJt).  DESCRIPTIVE  CATALOGUE 
of  the  Works  of  George  Cruikshank:  Etchings,  Wood- 
cuts, Lithographs,  and  Glyphographs,  with  a  List  of 
Books  illustrated  by  hirn,  chiefly  compiled  from  the  Col- 
lections of  Thos.  Morson,  E.  T.  Maskelyne,  and  Edwin 
Truman,  by  George  William  Reid  (Keeper  of  the  Prints 
and  Drawings  in  the  British  Museum)  with  Essay  on  his 
Genius  and  Works,  by  Edward  Bell,  Vol.  I,  Text,  Bell 
and  Daldy  1871. 

'Reid's  Ov/n  Copy,  with  many  Duplicate  Sheets,  con- 
taining a  large  number  of  MS.  alterations  and  additions 
by  him,  and  extensively  interleaved  with  a  vast  number  of 
notes,  and  additions  of  great  value  and  importance,  made 
by  Mrs.  Taylor  from  Mr,  Bruton's  interleaved  catalogue, 
and  by  Mr.  Truman,  also  numerous  Cuttings  from  various 
Magazines,  Newspapers,  Sale  Catalogues,  etc.,  etc. 

A  large  amount  of  Extra  Matter  collected  by  Mr. 
Truman  to  further  Illustrate  and  Annotate  Reid's  Cata- 
logue, including  a  portfolio  containing  hundreds  of  MS. 
pages  of  notes  and  additions. 

A  Quantity  of  Notes  relating  to  the  various  States  of 
the  Plates,  a  large  Note  Book,  containing  details  of 
various  Plates  many  of  which  do  not  occur  in  Reid,  in- 
cluding some  of  the  latest  Work  of  the  Artist;  a  List 
of  Books  done  to  illustrate  Cruikshank's  Life;  List  of 
Books  and  Prints  not  included  in  Reid;  list  of  Titles  re- 
quiring Dates ;  Hst  of  Wants  of  the  British  Museum,  July 
31,  1891 ;  copies  of  the  Wills  of  George  and  Eliza  Cruik- 
shank, the  Whole  forming  a  UNIQUE  and  MOST  COM- 
PLETE detailed  Description  of  the  Artist's  Work. 

Together  7  vols.,  4to,  and  oblong  i2mo,  half  morocco 
and  cloth,  and  quantity  of  unbound  manuscript.  $300.00. 
*  The  following  note  is  in  Mr,  Truman's  handwriting : 
"Everything  in  this  Book  in  my  handwriting  is  copied  by  me  from 
the  things  described,  with  the  Books,  Titles,  or  Advertisements  and 
various  descriptions  described,  with  me  at  the  time  of  writing  for 
reference.    Also  all  alterations  of  the  description  of  Plates  or  Letter- 
press, with  the  two  or  more  different  states  or  editions  all  present  at 
the  time,  and  the  difference  noted  as  exactly  as  I  could  with  much  care 
and  patience  and  I  believe  them  to  be  quite  correct  as  far  as  they 
go" — E.  Truman,  Dec.  29th,  1884. 

This  copy  was  noted  and  corrected  by  Mr.  Reid  for  the  purpose 
of  preparing  a  new  edition  of  the  catalogue.  It  passed  into  the  hands 
of  Mr.  Truman  who  made  further  alterations  and  very  extensive 
additions.  The  whole  of  the  notes  are  clearly  and  legibly  written,  with 
exceptions  of  those  that  are  typewritten. 


